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| don't just design books or draw individual
illustrations. | rather like a theatre director
create reading experience from the cover

to the last page. Each book has its own visual
drama. In that sense, | see a lot of similarities
in the work of book designer to that of a theater
artist: to unfold imaginary worlds in space

and time and be a guide for the reader.
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VISIBLE INVISIBLE

Visible-invisible is a simple and touchy
story about a girl who has only one friend,
an imaginary horse. This fantasy is very
real for her, but not for others. Somehow,
when the girl needs help, she finds it
unexpectedly. She meets somebody who
can understand her and her world.

This book may appeal to little dreamers
of 4-7 years old and to their parents who
grew up, but still believe in miracles or
want to believe that life is magic.

Text by Valeria Ordinartseva

Published in Russian by Pink Giraffe, 2011

OPEN TO PUBLISH

The text is only 470 words long.
There is the literary translation into
English, German and Japanese.

* Special Prise of The BookILL Fest for
lyrical approach to illustrating book /
Serbia 2016

¥
Winner of C)] BOOK FESTIVAL /
Korea 2011
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INVISIBLE
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A little girl had a horse named Rivka.
She was graceful and beautiful, always
calm and kind. Her mane was long and
flowing and she had a shiny dapple-grey
coat. The girl loved Rivka very much, and
would rub her down with a brush. She
made sure that Rivka had the best green
grass to eat in the summer, and only the
best hay for the winter.




There was one problem though. The girl
couldn’t tell anybody about her horse,
what is more, she couldn’t show her

to anybody. This was because Rivka was
an invisible horse. One day, Rivka
lost a shoe and started to limp badly.
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The girl looked high and low for that front left
horseshoe, in all the places they had been
together. As she didn’t know a single invisible
blacksmith she simply had to find the old shoe
that had fallen off. But it was nowhere to be
found. Rivka continued to limp and both horse
and girl were very sad as they walked around
slowly together.




The girl sat there for two hours and a half,
looking over at Rivka. She didn’t notice that
a boy took a seat next to her.

“Beautiful horse you have,” said the boy, “but
why is she limping?”










TUCK EVERLASTING

This philosophical novel by Natalie Babit
is about the immortal Took family and the
little girl Winnie Foster, who accidentally
discovers the secret of eternal life, but
finds enough wisdom and strength to give
up this dangerous gift.

Watch video

1

Hquu B"m@i«T’
LreYrba it

* Special Prise of The BookILL Fest for
lyrical approach to illustrating book /
Serbia 2016
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https://www.polinabakhtina.com/tuck-everlasting-video
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Natalie Babbitt
Tuck Everlasting

Mamwocrpauwnn Honurnw baxmunon
Iepeson c anranickoro Oreeu bnens
Maker OO0 «Bupmyanvras 2daepess

ISBN 978-5-903497-51-5

Copyright © 1975 by Natalie Babhitt
copyright renewed 0 2003 by Natalie Babbitt
1. baxrusa, samocrpausy, 2012
Q. Backty, nepeson, 2005
Wagarenncrao «Posonnit supad

HAaMNe 1 pyeckosm ke, 2012
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[lepsas nedens GB2ycmMa IGBUCAEIT HA MAKYILKE TEMA, BEPULNE WEAD0 2004, cA08-
HO caMoe BePXHEE CUOEKbE HEPNIOBA KOTECA, K020 BPALEHIE €20 IaMUpaTM.
Hedenu npuéauxenus K Imomy 8peMeni — 6Ce20 luls HEMOPONAUSOE A0Cxo-
wdeHue U3 GTaZOYXGHHOI BECHDI, @ Me, HMO CAEOYIOM 34 HUM, — NMPEOSECTNUNY
OCEHMUX XOT0D08; HO NEPBAR HEDEAR ABZYCIMA — IMO HEDBUNX I INOW. Yousu-
MEALHAR MUWUHA, ¢ YUCMBIMU BEABIMU PACCBEMAMU 1 OCAENUMEALHBMU NOTY-
duAMU, ¢ 3AKAMAML, PACTUCHBAIOIGUMU HeBOCB0D MHozousember kpacox. [To wo-
wam Hebo mo u den0 03APAEMCS BCnvituxamy odunoxkux sapruy. Ho soxpyz wapum
Ge3MonBUe: He CABIUNKO 2POMA, 1 DK He obnewaem dyxomy. B Imi cmpanke,
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CAOBHO xu'\lc[vmm‘ {n‘m et nopou miaHem cmu'pmamb no-
pHAKG NPUOEMCR NOIWE WAEMmDb.
we QABHO 1 CAYHUAUCD NIPU COODIMUA, KAK NOHG-
'y COBEPUICHHO HUKAKOZO ONTHOWEeHUSA.

Jp 1 ONMNPABUAACH 8 71€C, HMO HaAYu

00y pAIIE WapKue,

CImynsi, 0 KONOPUIX (M HABE
Hatenno 6 3o spexi He MAK Y.

waay HOKG3AA0cH, HE Lmesne opye X apye
Ha pacceenie Maii Tyx cena Ha ¢80 aAouia

HaAca npaAmo 3a oxoauel depestu Jlecnan Tlpoearuna, wmoGbt BCMpEmMuUmMbes

¢ Matiazom i [weccom, CBOUMI CHHOBBAMU, — KAK OHA denana pas é decamsb HGM‘.
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4 = 3

871, HO KO2O UMEHHO — He 2080PUT.
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w? Ho unozod colimnt Mocym CRAIHBAMBCA CAMBIM "68005pasumw‘¢ o6
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Hemonpasnmoit Gegoit, o yCranas

APeBHA A 3eMIA — He Ba>KHO,
KTO-T0

A0 CamMoro or HEHHOro AAPA WK Het, — Bmpornyn 6

HO JKYK, HacaKeHHbIiT Ha Oynasky.
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KK pasmodesnan tenemxg. Ho npex e mai NOTOBOPI M
TVYIIee Mecto, | OXReT Ha

- M TpYA ang

Ipva nom T BCe OTBETH. Moitnewm, Manbiuika

ACM K BOjge.









nocMorpers? — OHa NpoTAHyna

v ’ o BytHHM YBEPHYAACh, NPpoAOIAZA PBIliE
w3 oxkHa. M3y nOoTAEH b
JAKpHIB A0 PykaM ; [ MOAelb 4TO-HUOYAb Cf uma‘ryn;y Bmmu.'
ViKaCHO T : — Kpacusaa! — Bunau no-
Beauaaxa! g pepTena wWxatynxy s pyxax. Kmo-
Hazo 6 vqie Bee NpoayMarhb cxazan Maana. - ’ / } 4YMK ellle Bpalllaics, HO BCE Mej-
Beph Hecnomo OTH §ynach 1 yit. — Bpemenn y Hac Gping: :} § . nennee. Menoaua cruxana. 3eak-
HOCTATONHO, 3 PAHO ) 1HO TAKOE AONA 1(4:HH;IHLrl:"‘ﬂ'lhcﬂ.s'l'on ) X ‘./‘ HYnM MOCAEHKE HOTHI, ¥ BCE
S e o TaKOLO HE CIYYHINCH A0 CHX TIOP. Ho 2 u nipe; W RT% (54 1. YMOTKAO.
HTD He ( GeHoN ) ) w — 3aBeam, €M XOuElUlb, —
B pacrepannocTy Mait cynyna pyky B ipman 100K, J0CTaNa My3hIKans 5 ckazana Moasi. — [lo 4acoso#
" HO NOBCPHYAA KTIOUHK 1 OAAMMY NANTBLAMM,
: _ : ¢ METOAMYHBIA ",mm‘ phiianns Bll:llll CTP;]K&
| t uHHK noBepHya kw04, O
Ipu : 472 y pyUbs, BCE ellie He OTHUMAR DY Tuxo nomenkusan. Heckonbko
10 61 P pylo OHa C Auiiana NpouibiM BEYEpo 060‘;,01-05 — M My3blKa, npuo6o-
HATH naxouno. Menojana CroBHO NEHTONKON TP 2 npuamuﬂ:. BeCeno 33"[’?‘"3
piB I " . gHOBb. HeT, x034fiKa Takoi uka-
Kax TO/16KO0 BEPHYCH JIOMON, CKAAKY DAy IKE, 4TO 3T0 BOBCE HE TYAKM MPOCTO HE MOXKET Kenarb
OB  Bunsn. Ouna, Kak cMOria, B Tepaa nuio MOKpeMK e ana. Paccuarpuun uapucm"-
sepHynach Kk Mai i, WMBITas HOCOM npobopmoTana: Hbie po3bi M AaHabIY, Bunni He-
4 cnamima YTV MY3BIKY BYEP3 BEYEPOM Korpa rynana Bo ABOP BONBHO ynuﬁuy,‘m_
i — Kaxas kpacusas! — nosTo-
wock Tk Hyna Mad, BITALMBAACH B ee U0 C Hafe puna oua, BO3BPALIAA WKATYAKY
IO 11O SV I KAILHAA KaTYIKA. A 1 He JyMana, 4To €€ KT0-TO Y& Mo,

g




— ) ’ f'f‘. &.r.om)\.
: s e _

v R .\.‘I.lr :

- i e

e e

S L ORI, o



N - : . 5 L
S o : 3 Lo ndibs el A% 5
bk R e Y 5 ; s . RS pe .
SA et T § N L - < ol T — = et L




R e ——

He JOIyCcTuT, — 410 Mot He MoxeT... TyT Buknu faxe gymars He 3axorena
Kax Oy ,i(-r VIKACHO, €C/TH TaitHa BbiiAeT Ha cBeT, BMecTo 3Toro oHa crana JyM:
o JAL‘uu Korja eit uCnonHuTcs CeMHAAUATL — C/leNaeT I OHa 3102 3
ITO NPaB/Ia, OTBAKNTCA M3t 0Ha? M ecin Het, TO He noXkaneer iu noaxe? T
gopi: «Ha caMom j1e1e 37010 He MOHATH, MOKA He HCMBITaelb Ha cob
wKyper. Het... 310 Bce Henpasaa. 31ech, B CBOe cianbHe, Bitlinm ysxe He co
Banach: BCe-Taki oK cymacweaune. Ho oHa Bce pasHo ux mobut. Ona
uM. J ¢ 31011 Mbicibio Bunnn sacHyna.

Yepes Kakoe-TO BpeMs OHa, B3IPOTHYB, B MCTYTE Cenla Ha KposaTy. Ha
HO Tikani. beiio copcem Temuo. Houb, Ka3anock, 3acThia, BEITAHYBIIMCH
NOYKAX 31 3aTANB IbIXAKNUE B OKMAARMM OYpy. BURHI BRICKOB3HYAA B KOPI
HAXMVPHBIUHCDH, CTana BIAA/IbIBATHCA CKBO3b CYMpaK B ull(bepﬁ)la‘rm 2
pivCKite Wippsi Ha Genom dore Gbuin €182 PasTUY UMb, TATYHHbIE CTPEIKH
00 caernmics. Harkonen eii yaanocs pasmuuirs ux. [Toka OHa BIis/ibIBa/ach,
HT CTPE/IKA € FPOMKMM LIETYKOM NPLITHY/IA €1ie Ha OHO neneuue.me :
3AAJIAT OLIIO O€3 1MATY ABCHAAATS.
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HEROIC TALES

Text by Sergey Georgiev
Published by Trimag, 2014
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MEYERHOLD’S DREAM

author's comic about the life of the director
and theatre reformer Vsevolod Meyerhold.
The comic was conceived and drawn in the
collaboration with Yan Kalnberzin as part
of the installation for the International
Exhibition PRAGUE QUADRIENNIALE 2015.

% Golden Medal for Best Prague

Quadrennial 2015 Publication
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“The secret doors to the Wonderland stood ajar for me.”

Scene: Moscow, 12 Brusov lane, appt. 11
Weather: Autumn. Drizzle.
Date: 29 September 1933, 1.42 pm
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My RIVAL
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1. Vladimir Mayakovsky 2. El Lissitzky 3. Kazimir Malevich 4. Lyubov Popova 3. Pablo Picasso 10. Alexandr Golovin 11. Sergei Eisenstein 12. Kuzma Petrov-Vodkin 13. Andrei Bely 14. Erast Garin
B. Varvara Stepanova 1. Alexandr Rodchenko 8. Dmitry Shostakovich 9. Konstantin Stanislavsky 13. Vera Komissarzhevskaya 16. Sergei Prokofiev 17. Zinaida Reich 18. Igor Ilyinsky 19. Leon Bakst



THERERY KEPTZ
My BALANCE,

T REALISED THEN
THAT THE DRIVING
NATURE OF MOVRMENT
(5 always Based

w

Tve Basic Low o PIDMECHANICS °
Is VERY SIWMpPLE: THE ENTIRE BODY
PARTAKES TN EVERY MOVEMENT.

V=

=220/ J)

ALWAYS Lvok FoR THE
ASYMMETRY OF MOVEMENTS
aND KEEP (A YOUR ARMS
] NoT AT SIDES

BUT AT DIFFER

e —

[T'S GOOD To 2ArPLY
d PRODuCTION PROCESS
To acTing | Lwokk
DN THE VERSE€ IN

a saMe way.

*BIOMECHANICS was a system of actor training, which relied on motion rather than language or illusion. The techniques of Biomechanics were developed

during the rehearsals of a series of plays directed by Meyerhold in the 1920s and 1930s when Socialist Realism was at its height in Russia. Biomechanics
system was a precursor to the 20th Century’s physical theatre and has influenced its development immensely.
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C BONbWON APAMATUMECKUN TEATPY
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COPS ON FIRE

Hip-hop opera Cops on Fire is a play that
combines comics, street aesthetics,

allusions to iconic movies and hip-hop /\
music. The set and props is designed
as a living huge 3d-¢comic book on
cardboard with lot§ of Stunts

and analog animation.

v1 2009, v2 2020
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*
Sergei Kuryokhin Grand Prize / 2009

EATMUSIC

*
Textura Olimp Festival Grand Prize / 2011
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Scale model
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EATMUSIC
: fokmangio
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SNOWFLAKES

Snowflakes is a fairy tale about how
important every creative endeavor
is to the beauty of life, even thought

it may not always seem to be the case.

The story follows a snowflake-making
elf who decides that his work is now
meaningless and gives up, leaving
the world without the magic of winter
at the time when it needs it most.
Text by Valeria Ordinartseva
Unpublished

OPEN TO PUBLISH
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Illustrations by Polina Bakhtina
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From then on, Lelik began skipping work. When

he did show up, he made exactly thirty snowflakes.
Thoughts went round and round in his head.
“What is the point of snowflakes? No one ever looks
at them. No one needs them. They all melt anyway.
They simply disappear without trace.”

)




Late autumn arrived and the time had come
to start pouring the snowflakes down from
the sky. But it soon became clear that there
were far fewer snowflakes than usual.
Suddenly, the master of eight-pointed
snowflakes had an idea and said:

“Let’'s pour them down little by little!”

Since no one could think of anything better,
they all agreed.

.




A few days before New Year, the men
counted all the remaining snowflakes.
There were only enough left for a couple
of small snowdrifts. It became clear that
the New Year would have to be celebrated
without snow and that it would be the
saddest New Year ever.

It seemed all hope had gone. Lelik called
all his friends and asked them to return
to the workshop as quickly as possible.




The snowflakes were guarded in the workshop and
sprinkled sparingly every few days. It wasn’t much
of a winter. The identical snowflakes did not swirl as
they fell, they did not crunch underfoot, and they did
not stick together for the children to make snowmen.
Sledging was also impossible, there was simply not
enough snow.




THE BREMEN TOWN
MUSICIANS

This book based on the famous
Grimm Brothers tale was first
developed as the interactive app for
iPad with original soundtracks and
educational games.

Watch video

There is a paper version.

OPEN TO PUBLISH
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https://www.youtube.com/watch?v=roUwWJkgrmQ
https://www.youtube.com/watch?v=roUwWJkgrmQ
https://www.youtube.com/watch?v=roUwWJkgrmQ

G : Broth es

BREMEN TOWN

musicians

























Grimm Brothers

BREMENTOWN |

musicians

Ty s s et seolbod semot 4 9 1)
A% They CIMe £LE TS 3 MEadew TNy JA 3 DU
Wit it sthming Srsugh the sinoom

B g snho 110 by w10 W ey 1 g o

g wiATy

St el #rrg o Ve e — n orheies

Lt & b . [ v ey
e S e e e
B e L LI T N RS FTRETeNY

ST et e e v

et v et

They 5t 16 wnking and scheimeng ant 10on agred on 3 plan

<, e
o the dog's
st seed e roentes e o il perciied on e cat's
ne

AT waund T Catibe are et ight 19
ate 3 draok thor A, and aber ey ¢
ane deink ro more ey las Sown i slees

(1111117711177

e\










'

-

5
o ,’@







LUDWIG THE DOG

Picture book "Ludwig the Dog" about
Ludwig Wittgenstein and Karl Popper.

Text by Tikhon Kornev
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SIGNS OF LOVE
AND THEIR ENDINGS
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.Mue HE HPABHTCA,
TO 51 CMEPTEH, MHE

8 i

(<0, 4TO A HE TOYCH”

1 I\

A 20e aopuKocsl?
Omoutiu.

(M3 Ouano2os Ha KPBMCKOM puirike
@ KOHue aszycma)

Kora yepeurHst OTOMJET, CKaya Hd TOMEH 10~
HET. CTHIIKOB 371€Ch HE OYIET, HO Korja
ars Ha YepeHKax, KOTOpPBIC
)1 B Y3€J1 A3BIKOM (KTO-
0HO06PA3EH);
TO 4YTO OTONLIA,
GaHKH BbIMBITBI
| VCOXHYT A0
o1 KAMHAMI

[OHOAKC
TOHICT YCPCLTHA, KOCOJ]

£10-10 Bpoje OapH XOPH 3aBiA3

0. 4CT AN3HEHHBI ONBIT LIHPOK, HO
KOIIA OKAKETCH, YTO 1 3€MJIIHHEKA HE

VAKC CHEICHO W BAPEHBE M3 HEE, H
VUKHEM: KOTAA 3010ThIE 20pUKOCh
-7 10OHTbI K2
oTepA0T BHA "
g TOAKO HHKHP

" %
VDAL, 2 X [TBUIBHBIE KOCTH OY/TY
114 CAMBIC YIOpPHBIE MEPCHKH

LUBTCH CO CTBIIOM; KOT/AA OCTAHYTC
10J10KH, — Toraa. Toraa uom‘IJOlOCbBiUmHHYJIC'*Y-
), A VBEPEHA, YTO CYMEIO [OCTPOHTHCA B Q‘lﬂ"’
DO VOETHTEBHBIT KIHH, yTo0BI acnKH_ﬁ» KTO
1IN0 TTOJIHUMET ronosy B noci
1P Ce lmn'»pn, cMOor ¢ )’B(‘pCHH()CTblU CKA3ATH:
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STRANGE SUFFERINGS
OF ATHEATER DIRECTOR

Text by E.T.A. Hoffmann

9KThese graphic works are in the collections
of the Museum of Fine Arts, Kaliningrad
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NAPPING SONGS

It is short poems about how children,
falling asleep in their cribs, imagine
that their rooms are transformed right
before their eyes into magical worlds.

Visually, this story is revealed in the
book's two-color solution. If we look
at the pictures through a red filter,
we see a children's room in one of the
apartments in the house. And if we
look through ,
the accents shift and miracles begin
to happen.

In this case, the solution is not just

a trick, but a language that works with
human perception. By playing, we shift
the focus of attention. After all, it is
possible to look at everything from
different angles, to see something
unique.

with red filter
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Education

Awards

Skills

Experience

POLINA BAKHTINA
BOOK'S ILLUSTRATOR / THEATRE ARTIST

Interdisciplinary artist, graphic artist by education, with extensive experience in both the design
of book layouts and illustrations for them, as well as scenography and costume design for
contemporary theater and children productions, expositions and immersive spaces.

She was engaged in visual stories first in the book, created illustrations and book layouts for
different publishing house. Simultaneously developed in a three-dimensional stage space.
Author of scenography and costumes for many performances. Already in the first theatrical
works, a love for interdisciplinarity was manifested: scenography in the form of a huge folding
book in the play "Hairdresser" and the cult hip-hoper "Cops on Fire" as a living comic book.

15 years of practice in creating illustrated books and theatrical projects from idea to final
realization.

1998-2003 - Printing Art's Moscow State University,
Master of Arts / Diploma project won the Art of the Book competition
2014 - Avignon Theater Festival Seminar of the Swiss Cultural Council

Golden Mask Award'’s laureate as Best Theatre Artist of Drama, 2021

Gold Medal as the Best Prague Quadrennial 2015 Publication for Meyerhold’'s Dream author’s comic
book, 2015

Breakthrough award as Best Young Theatre Artist, 2014

BooklILL Fest’s Special Prize for illustrating book Visible-Invisible, 2016

International C) Book Festival's winner, 2011

Sergei Kuryokhin Grand Prize for Cops on Fire, 2009

The artist's works are in the collections of the Museum of Fine Arts, Kaliningrad.

Hand/digital drawing, typography, printing technique, creation of scale model, book illustration;
Adobe Photoshop, lllustrator, InDesign, Premier, FinalCut, SketchUp;
imagine, surprise, organize and communicate.

lllustrator and book’s designer / Book’s were published by Pink Giraffe, Trimag, AST, Kompaniya,
Polybooka, Polyandria.

Developing the book layout design and creative ideas, searching for visual style, creating illustrations,
typesetting, preparing or supervising prepress. ///



polinabakhtina.com

POLINA BAKHTINA
BOOK'S ILLUSTRATOR / THEATRE ARTIST

Set and Costume Designer of many theatre performances including The Nutcracker, choreographed by
Y. Posokhov, You must be thankful directed by V. Schmidt; Sugar by I. Vyrypaev and C. Liske, Zanos by
Vladimir Sorokin directed by Y. Kvyatkovsky,

In rings (Moscow Unhappy) directed by M. Brusnikina, hip-hopera Cops on Fire, site-specific projects It
Seemed That You Imagined It with Tatiana Chizhikova for V-A-C Foundation.

Curator of Scenography course in British Higher School of Design, 2014 - till now

Development of the educational programme and projects, organisation of the learning process,

selection of teachers, master classes, participation in real projects as a curator, supervision of diploma
projects.

Tutor of Art & Design program ArtsCool for teenagers, 2015-2021
Generating the theme and implementation method for the Set design module, w
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http://polinabakhtina.com

polabakhtina@gmail.com

+4917636872484
telegram @polabakhtina

polinabakhtina.com
///

THANK YOU
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